
 

 
 

MOVING PICTURES 

About the Project 

Our first goal is to enable people who temporarily or permanently live in Zagreb to express 
their own experiences related to migration, using available technologies such as 
smartphones, simple cameras and apps for editing. The long-term goal is to connect 
migrants, local associations and members of Kinoklub through interpersonal collaboration in 
preparing films, so that all sides might be able to understand other perspectives and more 
closely analyze the various ways that migration has shaped and continues to shape both 
individuals and our region. The idea is to create a flexible format so that, if there are 
participants who work or who are unsure how long they are staying in Croatia, they will 
nonetheless be able to attend just one module. If they are able to attend all 4, they will be 
able to develop, with mentor support, a short film project. 

MODULE 1 

Wednesday, 2 April - Analysis of films, presentation of themes 
Saturday, 5 April - Watching filmed material according to the exercise, socializing 

Video Diaries / Home Movies invites attendees to consider how routine, daily video recordings 
with their own phones might be used in a way to show some aspects of themselves, their 
memories or their daily lives. This module is inspired by experimental filmmakers like Jonas 
Mekas and Vukica Djilas, who for years noted their daily routines for later editing with 
narrative and poetic goals. We will analyze how the creation of video diaries might be useful 
in film and in the wider social and political context. For the practical aspect of the workshop, 
the participants will be encouraged to create a routine of filming the quotidian, whether 
following the routine of a single day or every hour of one day or using already-filmed material 
along with newly-filmed material. 

MODULE 2 

Wednesday, 23 April - Analysis of films, presentation of themes 
Saturday, 25 April -  Watching filmed material according to the exercise, socializing 

CUSTOMS We will look at examples of films that present local customs with different 
traditional or contemporary approaches. After the screening, we will discuss what constitutes 
a “tradition” and what it can tell us about cultural differences. Attendees who are not from 
Zagreb will be invited to comment on customs they have witnessed and to share customs 
they try to preserve from their own region and culture. Attendees will then choose and film or 
find material related to a custom they personally find interesting or important. This module 
offers the opportunity for participants to consider tradition or customs from “their own” 

 



 

culture, but also enables those who are newly arrived to Zagreb or Croatia to offer their 
unique perspectives on local culture. 

MODULE 3 

Wednesday, 7 May - Analysis of films, presentation of themes 
Saturday, 10 May -  Watching filmed material according to the exercise, socializing 

RELATIONALITY This workshop is aimed at documenting interpersonal relationships, whether 
from a distance or those possible in every day life. We will look at films about guest workers 
from the 1960s and 1970s who moved from socialist Yugoslavia to Western Europe as migrant 
workers, and we will discuss how these show the relationships made through migration or 
maintained with those who stayed in Yugoslavia. Filming with their mobile phones, 
participants will be able to show their own relationships, whether with a friend or family 
member, whether they live in the same place or not, and will film either face-to-face 
interactions or will find ways through film to show their relations at a distance. Participants 
can connect this with the previous exercise by showing how they maintain connections 
through shared rituals. 

MODULE 4 

Wednesday, 14 May - Analysis of films, presentation of themes 
Saturday, 17 May -  Watching filmed material according to the exercise, socializing 

FOUND OR ARCHIVAL FOOTAGE Participants will use their own archives (including what 
participants already have on their phones in the way of video, photo, or audio recordings) 
and/or film in the public domain. This theme will be linked to the recent research in media 
studies that shows that migrants often carry with them a sort of “pocket archive,” that mobile 
phones today do not play just an instrumental role in helping migrants to orient themselves 
when traveling, but rather that they are full of audio-visual memories that link them to 
beloved people and places, while simultaneously documenting their own travels. This module 
also connects to the found footage method with publicly-available archives, in which 
filmmakers can change the intention and transform the meaning of recordings that others 
filmed. In addition, we imagine that some local participants who have not migrated might 
have their own personal archive of video recordings from their own family's past migration in 
the twentieth century that they might use to create a film narrative. We will examine 
examples of such films, such as Flotel Europa (dir. Tomić, 2015), which uses family home 
videos recorded during their film on a boat for refugees in Copenhagen during the siege of 
Sarajevo during the 1990s. In the practical portion of the workshop we will work with the 
concept and on editing. Participants can edit clips that they have filmed or collected over the 
course of the four workshops or can bring in recordings from archives (from their own 
phones, from home movies or from publicly-available archives such as on YouTube) that they 
can shape into a film form. 

EDITING intensive 23 May 
PROJECTION of works 24 May 


